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BY WAY OF INTRODUCTION 

I N presenting this International Exhibition of Etch- 
ings, the first with its avowed intentions held in 
New York City, the Brooklyn Society of Etchers 
does so with two purposes in mind. These are the 
assertion that the Graphic Arts in the United States 
today are developed to a pitch of equality with those 
of any other country, and to put that assertion to the 
test of comparison with the best work, available for 
the exhibition, by the most distinguished etchers of 
Europe. 

Of a plan so bold in its challenge, so large in its 
potential scope, it might be thought — for such a pro- 
posed exhibition usually arouses scepticism — that influ- 
ences might enter into the selection of artists and 
exhibits which would be fatal to its avowed purposes. 
But the Brooklyn Society of Etchers has forestalled 
such criticism by being more truly catholic in this 
respect than any art organization we can recall, other 
than the Society of Independent Artists. It has en- 
deavored, and with signal success, to assemble prints 
for exhibition in this show that are both thoroughly 
representative of the individual artists themselves and 
of the schools they represent. And this, whether they 
be extremely “modern,” or belong to the school that 
for general convenience we call “academic.” 

How broad the scope of the exhibition is, how 
variously representative it is, a brief selection of names 
from the catalogue will show. From Europe there are 
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prints by Besnard and Muirhead Bone; by Picasso and 
Forain; by Lehmbruch and McBey; by Brouet, Van 
Augeren and Otto Fischer. 

Of American etchers there are prints from the 
needles of Parrish, Sloan, Benson, Higgins, Kinney, 
Arms, MacLaughlan, Roth, Gallagher, Goldthwaite, 
Reynolds, Heintzleman, Horter, and Auerbach-Levy. 

If it astonishes the visitor to the exhibition to see 
the work of Lehmbruch and Picasso in the same gal- 
lery with Stephen Parrish and Frank W. Benson, their 
surprise may be taken as the measure of the success 
of the Brooklyn Society of Etchers in assembling 
prints that will truly prove its assertion through the 
high quality of its test. 

In these days of sentimentally false discussion of 
“internationalism” and its worth in bringing nations 
together for amity and progress, it is refreshing to 
meet with a plan such as this with its frank challenge 
to those sentimentalities and falsities. The members 
of the Brooklyn Society of Etchers believe that the 
Graphic Arts in our country equal, in every element 
entering into them, the Graphic Arts of Europe. Here 
is assembled the material signs of the courage of that 
conviction. 

William B. M’Cormick, 

The International Studio, 


THE BROOKLYN SOCIETY OF ETCHERS 

(154 East 38th Street, New York) 

OFFICERS 

Eugene Higgins, President 
Henry B. Shope^ Vice-President 
Margery A. Ryerson, Corresponding Secretary 
John Taylor Arms, Recording Secretary 
Frederick Reynolds, Treasurer 

COUNCIL 

Ernest D. Roth M. Paul Roche 

Troy Kinney Will Simmons 

The Membership of the Brooklyn Society of 
Etchers consists of fifty-two Artists living in all parts 
of the United States, and of over three hundred Asso- 
ciate Members prominent in the artistic life of the 
country. 

This Society has for its object the promotion of 
the appreciation of Beauty in the Graphic Arts, and 
believes that this end is most directly furthered by 
exhibiting the Prints of American Etchers to the 
American Public. Today the Society offers a compari- 
son between the recent work of American Artists and 
the best obtainable Prints from living Foreign Artists, 
wishing thereby to show that the Graphic Arts in 
America have developed to a point of harmony with 
those of the World at large. 


The Brooklyn Society of Etchers wishes to express 
its heartiest appreciation to Messrs. Knoedler & Co., 
Keppel & Co., Kennedy & Co., Weyhe, and Hanf- 
staengl, who have so generously contributed their 
finest Prints, and who have so greatly encouraged its 
efforts; and the Society wishes to extend its warmest 
thanks to the Anderson Galleries for their cooperation 
in forming this Exhibition, and in granting the use of 
their Galleries. 
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ON THE MEDIUMS OF ETCHING 


There are five principal ways of making a Print. 

In Dry-point, the design is scratched or cut into the 
polished surface of a metal plate with a sharp steel or 
diamond point; this point makes not only a groove, but 
raises a furrow or “burr,” which gives a shaded line 
in the Print. 

In Mezzotint, the design is scraped out from a 
plate that has been previously chiseled with a many- 
toothed tool, giving it a spongy surface, which would 
print uniform black, but which gives lighter tones the 
deeper the design has been scraped away. 

In Etching proper, the plate is first covered with 
wax, the design then scratched through the wax with 
a sharp point, leaving the metal bare in the lines; when 
acid is applied, these lines are bitten into grooves in 
the plate; deeper lines are made by covering some lines 
with wax, and re-biting. 

In Aquatint, the plate is covered with powdered 
resin, which melted forms a delicate mesh of metal 
between globules of resin; here the acid bites; tones 
are made by covering parts with wax, and re-biting. 

In Soft-ground, the plate is covered with mixed 
wax and tallow, a sheet of rough paper laid thereon, 
and the design drawn firmly on the paper, which takes 
up the covering where pressed, leaving imperfect lines 
of bare metal, along which the acid then bites. These 
lines print soft like charcoal lines. 

In all cases, the plate is cleaned of wax, rubbed 
with ink, judiciously wiped more or less clean, a sheet 
of damp paper laid thereon, and is passed between the 
rollers of the press, under many tons pressure, which 
forces the paper to take up the Ink, giving the print 
itself. Inks of many colors may be used, but each 
Print is separately Inked. 
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CATALOGUE 

(All Prints are for sale) 

Priced catalogues on demand 

George Aid {United States) 

1 The Hotel de Cluny 

2 Isolabona 

Robert Armistead {United States) 

3 Police Dog 

John Taylor Arms {United States) 

4 Through Wind and Weather 

5 The Twins 

A. Derken van Augeren {Holland) 

6 Dutch Windmills 

7 Govententuintje 

Peggy Bacon {United States) 

8 Cafe de la Rotonde 

Loren R. Barton {United States) 

9 Chinatown Market 

10 Cove, Fishermans Wharf 

Marius Bauer {Holland) 

1 1 Amiens Cathedral 

1 2 Procession with Elephants 

Eugene Bejot {France) 

13 Le Pont Victoria, Madrid 

14 Le Jardin des Tuileries 
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Frank W. Benson {United States) 

1 5 Morning Flight 

1 6 Over Sunken Marshes 

Albert Besnard {France) 

17 Le Triomphe 

18 Les Amour eux a la Fenetre 

W. H. W. Bicknell {United States) 

19 Reflets dans I’Eau 

20 The Dunes 

E. Blampied {England) 

21 Wading 

22 Sunday Morning Bathers 

Theodore Blum {United States) 

23 Canal near Arleux in France 

Muirhead Bone {England) 

24 The Demolition of St. James 

Edward Borein {United States) 

25 The Saddle Bunch 

26 Blackfoot Women Moving Camp 

V. Brouet {France) 

27 Cantine au Bois Belant 

28 Pirouette 

Bertram Buchanan {Canada) 

29 A Bridge in the Woods 

30 Phantasy 

Hans Adolf Buehler {Germany) 

31 Portrait of the Anatomist Wieder- 

sheim 

32 Portrait of Hans Thoma 


6 


George Elbert Burr {United States) 

33 A Desert Shower 

Mary Cassatt {United States) 

34 Bebe Repose 

35 Enfant au Chapeau 

Frederick K. Detwiller {United States) 

36 Via Cino Capponi, Florence 

William H. Drury {United States) 

37 Dawn 

Meyer Eberhardt {Germany) 

38 Tiger 

39 Marabouts 

Kerr Eby {United States) 

40 Sahara Freight 

41 The Willows 

Agnes B. Fernbach {United States) 

42 A Veteran 

Otto Fischer {Germany) 

43 Landscape 

44 Marine 

A. Hugh Fisher {England) 

45 L’Eglise St. Germain I’Auxerrois 

J. L. Forain {France) 

46 A la Table de Jeu 

Sapp Frank {Germany) 

47 Moriturus 

48 Markus 
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Sears Gallagher {United States) 

49 The Maine Coast 

50 University Hall, Harvard 

C. K. Gleeson {United States) 

51 Pottery and Baskets 

Anne Goldthwaite {United States) 

52 Montmartre 

53 The Moth 

Sylvia Gosse {England) 

54 Portrait of Edmund Gosse 

Oscar Graf {Germany) 

55 Stormy Day 

W. V. Graff {United States) 

56 Portrait of Edward Hopper 

Morris Greenberg {United States) 

57 Deserted Houses 

58 On the Hudson 

Rudolf Grossmann {Germany) 

59 Paris, La Villette 

Martin Hardie {England) 

60 Distant View of Edan 

6 1 Penn 

Ernest Haskell {United States) 

62 El Toro, Monterey, California 

63 The Torse of the Witch 

William N. Hasler {United States) 

64 The Windmill 
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Childe Hassam {United States) 

65 The Avenue 

66 The Little Willows 

Charles E. Heil {United States) 

67 The Turkey 

Arthur W. Heintzelman {United States) 

68 Leisure 

69 Medeo 

Joseph L. Hempstead {United States) 

70 The Bouquet 

Charles Heyman {France) 

71 Rue San Menard 

72 Demolitions, Rue Chanoinesse 

Eugene Higgins {United States) 

73 Indian Family Returning Home 

74 The Chicken Pull, Taos, N. M. 

Edward Hopper {United States) 

75 Night Shadows 

Lester G. Hornby {United States) 

76 At a Bridge near Romagne; after 

the Attack 

77 Market Day, Boulevard Edgar- 

Quinet 

Earl Horter {United States) 

78 A Naples Quarter 

79 The Great White Way 

Baron Charles Huard {France) 

80 Chautiers 

E. Hesketh Hubbard {England) 

81 The Lights of Vollendam 
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Bertha E. Jaques {United States) 

82 Art Palace and Willows 

83 Duneland 

Augustus John {England) 

84 Girl Smiling 

85 Girl’s Head 

Luigi Kasimir {Austria) 

86 The Courtyard of the Wartburg 

87 Hamburg Piers 

Troy Kinney {United States) 

88 Arcadia 

89 Youth 

A. Garfield Learned {United States) 

90 Edgar Allen Poe 

Wilhelm Lehmbruck {Germany) 

91 Drei Frauen 

92 Leidenschaft 

Edouard Leon {France) 

93 The Bookstalls of Paris 

Hayley Lever {United States) 

94 A Boathouse at Gloucester 

95 The Mayflower Fishing Schooner 

Beatrice S. Levy {United States) 

96 The Edge of the Desert 

W. Auerbach Levy {United States) 

97 Angry Madonna 

98 The New Talmud 

Max Liebermann {Germany) 

99 The Beer Garden 
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S. Lipinski (Germany) 

100 Eva 

101 Professor Raoul France 

Donald S. MacLaughlin (United States) 

102 The Doge’s Palace 

Margaret Manuel (United States) 

103 In the Heart of the Cumberlands 

John C. Marin (United States) 

104 Rue Mouffetard, Paris 

105 The Cathedral, Rouen 

Christian L. Martin (Austria) 

106 The Combat 

107 Geese 

Henri Matisse (France) 

108 Portrait 

109 Portrait 

Thomas Majcwell (England) 
no The Broomilaw 

James McBey (Scotland) 

111 “1588” 

1 12 The Pool 

Mortimer Mempes (England) 

1 13 Dorchester 

1 14 Portrait of James McN. Whistler 

Katherine Merrill (United States) 

1 15 The Facade of St. Vincent’s 

William Meyerowitz (United States) 

116 The Scholar 


II 


Kenneth Hays Miller {United States) 

1 1 7 Psyche 

1 1 8 The Pause 

Jerome Myers {United States) 

1 19 The Little Friends 

B. J. O. Nordfeldt {United States) 

120 Unemployed in Union Square 

12 1 Crystal Hall 

Emil Orlik {Germany) 

122 Portrait of Eugene d’ Albert 

123 Portrait of Konrad Ansorgc 

Louis Orr {United States) 

124 A Street in Avignon 

125 A French Landscape 

Walter Pack {United States) 

126 A Gothic Virgin 

Stephen Parrish {United States) 

127 Marblehead from the Harbor 

128 Jacksonville 

Joseph Pennell {United States) 

128a The Bay 

129a The Woolworth Through the Arch 

Pablo Picasso {Spain) 

129 Two Boys 

130 Buste d’Homme 

Orovida Pissaro {England) 

13 1 Tigers Fighting 

132 Tiger in a Cave 
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Max Pollak {Austria) 

133 The Karlskirche, Vienna 

134 Capo d’Istria 

Will I. Quinlan {United States) 

135 The Span over the Bronx Kills 

Frederick Reynolds {United States) 

136 Maria Luigi de Tassi (after Van 

Dyck) 

137 Portrait of an Old Man (after 

Van Eyck) 

Josef Roesl {Germany) 

138 Frog and Lizard 

M. Paul Roche {United States) 

139 The Silk Mill 

Ernest D. Roth {United States) 

140 Puente de Alcantara, Toledo 

141 The Approach, Toledo 

Margery Ryerson {United States) 

142 Sister 

143 The Swing 

Ferdinand Schmutzer {Austria) 

144 Vollendam Boy 

145 Her Secret Exposed 

Robert F. K. Scholtz {Germany) 

146 Portrait of Richard Strauss 

Paul Seehaus {Germany) 

147 Landscape with a Crater 

148 Lighthouse 




Roderick Seidenberg {United States) 

149 Leavenworth Prison 

George Senseny {United States) 

1 50 Mill River 

Ralph F. Seymour {United States) 

15 1 The Old Bell Tower 

Henry B. Shope {United States) 

152 The Tower of Babel 

153 The Tower of San Giovanni e 

Paolo, Rome 

Frank Short {England) 

154 Stork and Aquaduct 

155 A Span of Old Battersea 

Fritz Silberbauer {Austria) 

156 Old Peasant 

Will Simmons {United States) 

157 Bald Eagle Sunning 

158 Silver King (,Tarpon) 

Erik Simon {Germany) 

159 The Palace 

John Sloan {United States) 

160 The Bandits’ Cave 

161 Boys Sledding 

Count Louis Sparre {Sweden) 

162 The Lake 

Robert Spencer {England) 

163 Fox Refusing the Oath 

164 Fox at Cambridge 
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Alexandre Steinlen (France) :*•*:*.* f* * 

165 Vieux Chat Noir dans THerbe... •• 

166 L’Enfant Malad?* •• V*. V % ,• ** 
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Hermann Stehr (Germany) 

167 In Holland 

168 The Morning Sun 

Hermann Struck (Germany) 

169 Portrait of a Young Jew 

170 Chinaman 

Franz von Stuck (G'ermany) 

17 1 The Trout Pond 

172 Lucifer 

Lee Sturges (United States) 

173 The Trail Riders 

Elizabeth Telling (United States) 

174 “Uncle” William Creech 

Walter Tittle (United States) 

175 The Country Club 

V. Trowbridge (United States) 

176 Reading in the Park 

PaulVerrees (Belgium) 

177 A Doorway in Venice 

178 A Wayside Shrine, Fiesole 

William Walcot (England) 

179 Villa Quintilii 

180 Ludgate Hill 

G. C. Wales (United States) 

181 The Flying Cloud 

182 The Mayflower, Cape Cod Bay 
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CAD'^AfeADFf. Washburn {United States) 

183 Ca’ d’Oro, Venice 

184 Iglesa de Santo Domingo, Havana 

Frederick Weber {United States) 

185 The Rectory of St. Jean du Doigt 

Herman Webster {United States) 

186 Lowenplatzchen, Frankfort 

Hubert Wilm {Germany) i 

187 The Linden Tree 

J. W. Winkler {United States) 

188 The Copper Boat 

189 Houses on a Hillside 

Henry Winslow {United States) 

190 Forging the Shoe 

19 1 The Gossips 

Charles H. Woodbury {United States) 

192 The Ridge 

193 Porpoises 

Mahonri Young {United States) 

194 The Return of the Flock 

195 Corn-husking 

Arthur H. Young {United States) 

196 Vaudeville 

197 Cupola 
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This Exhibition 
is under the direction of 
Walter Monroe Grant 
and 

Mollie Higgins Smith 
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